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Trustees of the Rhode Island School of Design at a meeting held
on the thirteenth of January, 1915, voted to adopt the following memorial, and to cause the same to be entered in their records and offered

to the press for publication.

QYlemomf
The Rhode Island School of Design has met with a very great loss in the
sudden death of Seeber Edwards, on November 25, 1914. Elected a
Trustee in 1906, Mr. Edwards served on the Museum Committee since 1909,
and on the Committee on Membership since 1912.
The efficient interest which he took in the welfare and growth of the
School of Design made him a vital force in its development. He met all
difficulties with patience and thoroughness.
His faith in its usefulness to the
city and state was inspiring.
His public spirit led him to help many good
causes. Although many demands were made upon his time and strength, he
embraced every opportunity to widen his art interests and to develop the high
sense of connoisseurship which is so necessary for service in the world of art.
The Trustees mourn in him a most courageous and efficient worker and
a delightful comrade. To those more nearly related to him by ties of kindred,
they tender their heartfelt sympathy.

EXHIBITION OF EARLY AMERI-

est,

CAN ART.

T
the

HE
by

first

characterized

it

In

several features of interest.

place

festations

the

it

reveals in

all

indisputable

of

its

mani-

influence of

At

British achievements in kindred fields.

the

same time

artists

servile

it is

possible to see that the

and craftsmen were by no means
copyists, for in painting and the in-

dustrial arts of needlework, silversmithing

and the manufacture of pewter, there

is

frequent evidence of creative power and
craftsmanship. The time has
passed when the art objects of the period
can be seen in their proper setting, revealsense of

ing to the

full

artistic quality.

their

was hung in the

in inter-

galleries of the

Rhode

Island School of Design from October 1st

student of early American and

Colonial art finds

portant in quality, and convincing

human

interest

and

It is therefore fitting that

from time to time a retrospective and
comprehensive exhibition of the work of
should grace the halls of our
American Museums, and reveal to us
beauties hitherto unsuspected, which were

Not only

to 2 1 st.

did

cious opening for the

also a feature of the

prove an auspi-

it

fall

was

season, but it

One Hundred and

Anniversary of the Founding of

Fiftieth

Brown

University, on which occasion

all

the institutions of the city shared in honor-

ing the

University and

entertaining

its

guests.

The

exhibition

respects.

The

was unusual

institution

nate which can exhibit,

is

in several

indeed fortu-

among

other paint-

by Gilbert Stuart, ten by J.
Singleton Copley, eight by Benjamin
est,
and eight miniatures by Edward Greene
Malbone. Not only was the group of
ings, eleven

paintings important because of

W

its

size,

but notable for its quality. Among the
Stuarts, all of which possessed an unusual

and artistic appeal, was the porWashington, that of Moses Brown,

historical

this period

trait of

enjoyed by our ancestors.
Such an exhibition, rich

one of Captain Charles deWolf of Bristol,
Mrs. Elizabeth Temple Winthrop, Mehitable K. Dexter, William Williamson, Dorothy Willing of Philadelphia, Colonel

in variety, im-
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James Swan, Jonathan Amory of Boston
and Mrs. Patrick Grant. The group of
Copleys was unusual both in scope and in

of surface, and of appreciation of form.

the presentation of Copley’s development.

sented were the Reveres, Samuel Vernon

Among

of

mentioned the
Mr. and Mrs. Thomas Dongan, Mrs. John Greene, Jabez and Mrs.
Bowen, Mrs. Rea and Daughter, Governor Moses Gill and his first and second
wives (belonging to the permanent collection of the School of Design), and that of
Admiral Gambier.
The one who perhaps showed the greatest influence of the English School was
Benjamin West. In his work were rich,
deep color, classical spirit, and a love of
allegory.
The eight examples shown in
the exhibition illustrated the phases of his
work very fairly, from the appreciative
portrait of Edward Augustus, Duke of
York and Albany to the classical composition of “Juno Receiving the Cestus from
Venus.”
Other painters whose work was represented were Francis Alexander, Ralph
Earle, Chester Harding, John Wesley
Jarvis, Charles Wilson Peale, John Smibert and Thomas Sully. In the paintings
these might be

portraits of

exhibited

ington at

was

Peale’s Portrait of

Trenton, which

Wash-

formerly be-

longed to Lafayette.
In addition to the remarkable group of
paintings which have been noted, there

W

was a choice group of miniatures by
ashington Allston, Brinardely, John Singleton
Copley, Sarah Goodrich, E. G. Malbone,
Rembrandt Peale and others. Of these
the eight painted by Malbone bore conevidence of his standing with
Isabey and Cosway as a master of his
craft.
The four belonging to the Museum
were discussed in the last issue of the

vincing

Bulletin.
It

are those of refinements of

Among

line,

of quality

whose work was

those

repre-

Newport, Jacob Hurd and Jeremiah
of the pieces shown were

Dummer. All
in use in Rhode

Island families in the latter

part of the eighteenth century.

The same

refinements of

line,

surface

and form are likewise apparent in the examples of pewter in the exhibition. The
group was very representative of the many
uses to which the material was put. N early
all of this collection was an anonymous
loan from an enthusiastic collector.
A very interesting and important part of
the exhibition

was

the large collection of

needlework

and printed cottons,
which introduced very strongly the intense
early

human

interest

Among

the samplers of especial interest

of

the

colonial

period-

were one woven by Adoniram Judson’s
mother, and several with important buildings such as Independence Hall, Philadelphia, the Rhode Island State House,
and University Hall at Brown. Of especial moment was the one showing the
first reception in University Hall.
Hardly
less interesting were those with carefully
worked alphabets and decorative borders.
Patience, industry and a feeling for color
were evident in almost all of the pieces.
Rhode Island has long been connected
with the textile industry, going back at
least to 1790,

when Herman Vandeusen

printed his designs on cotton fabric from

wooden

blocks. It was fitting, therefore,
remembering how constant was the use

of this material in the early days of the

United States, that a small but choice
work should be shown.

se-

lection of this

The

exhibition also presented

some very

interesting pieces of pottery, including a

has been frequently noted that a large

J. & R. Clews of
Landing of Lafayette,” and other

complete dinner-set by

part of the art expression of the period

the

“

was along industrial lines. Here again the
mother country is very
evident, but the work is of a high grade.

pieces illustrating the scope of interest in

influence of the

“Old Blue.”

This is especially shown in the early silver,
one hundred and twelve pieces of which

the Pendleton Collection in the Colonial

were shown.

The

general characteristics

An

important part of the exhibition was

House. Here a collection of furniture was
on view which is of very gVeat interest to the

;
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and lover of beauty.

collector, antiquarian
Its interest

the fact

may be more readily

when

seen

recalled that the collection

is

one of the most important

is

United

of

Design

as the procedure of the Italians of the

The

Renaissance.

laying of the palette

was a necessary part

of such a method.

Russell collection of china

Certain arbitrary mixtures of colors, grading down in tone from the pure color, were

and paintings still further emphasized the
interest which that part of the Museum

contrary to the general practice of to-day,

The

States.

in the

laid out

ready for use.

This

is

wherein the unmixed colors are used, form-

collections afforded.

Much

made and

above was

ing a palette high in key, the lower tones

families

being mixed as needed.
The panels used by Stuart were of a

way

Rhode Island
who had been interested in one
another in Brown University. The

fine

connection between this special exhibition

planed diagonally across the surface with

and the University was

a toothing plane, that

in

of the material noted

use at some time by
or

further em-

still

phasized through the exhibition of four

work

representative examples of the

of

George Hitchcock, of the class of 1872.
bust of the artist by John McClure
Hamilton was also shown.

A

In a brief notice like the present one
is

relatively impossible

to

it

do more than
which objects

hint at the wealth of interest

of fine or applied arts of the period possess.

Not only was

the

exhibition a notable

success in this direction, but

impressed

it

the visitors with the wealth of art objects

Rhode

in the state of

Island,

and with

the generous support accorded the School
of Design in

efforts to

its

make

bitions of the greatest interest

its

and

exhi-

quality.

L. E. R.

STUART AS A CRAFTSMAN.

M

atthew jowett, a pupil of
Stuart,

had the habit of putting

on paper interesting

bits

of in-

formation concerning his master. These
were carefully preserved and later published as “

source

we

as follows

From

this

learn that Stuart’s palette

was

Remarks on

— Antwerp

Art.”

blue, white, yellow

ochre, vermilion lake, burnt umber, ivory

black

;

lake and vermilion for the blood

white and black for gray yellow and black
;

for green

;

black, vermilion, burnt

umber

and lake for the shadow. The last three
were used as glazing colors.
One is astonished in examining a Stuart
portrait with the splendid
painter,

which

is

method

of the

as orderly and definite

of which

They were

mahogany.

quality of

was cut

a plane the blade

is,

This
gave a roughened surface much resembin small notches.

canvas. The panel
was then primed with a mixture of black

ling a coarse-twilled

and white, giving a
credited
color

Stuart

light gray.

is

by Jowett with saying

that “ Fog-

preferable to any

other as a

is

ground.”

The
with

portrait

was vigorously painted

preliminary drawing.

little

A

in

full

was used in order that a fairly
heavy body of paint might be built up to
brush

Most of the
worked upon and finished

take the glazing colors.
pictures were
in a

few

sittings, for a distinctive part of

this artist’s

method was

the final glazes while

the

applying of

the underpainting

was still absorbent. The mastery of this
method enabled Stuart to proceed with
his finishing in a perfectly free

taneous manner.
Stuart

which

We

and spon-

very rarely see a

shows undue caution or
no lack of delicacy in

timidity, yet there is

This
system of using glaze enabled him to indulge in free and bold drawing at the
very last, for he was assured that his
colors would fuse and blend perfectly.
Curiously enough, a more direct method
of painting was often employed when he
worked on canvas.
Panels seemed to
the handling of the female heads.

invite the use of glaze.

The
was a

feature in which

for tonal

quality,

color and

been quite unsurpassed.
this

Stuart excelled

subtle representation of flesh, which
effect has

His success in
direction was increased through the
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use of glaze, which has been already dis-

That he found the painting of
worthy of his best efforts is seen in
his own statement that “ Flesh is like no
It has
other substance under heaven.
all the gayety of a silk mercer’s shop without its gaudiness of gloss, and all the
cussed.
flesh

soberness of old

mahogany without

its

sadness.”

Another statement credited
was “ Be careful to blend the

—

Stuart

to

hair on the

forehead, for dark points will otherwise

show through

thick paint.”

This was

directly in line with the practice of the old

painters.

Very often we

find in pictures

on a white gesso ground that the composi-

was drawn in with a pointed instrument while the ground was still soft. Thus
there were faintly incised lines or scratches
instead of a drawing in pigment, which
they knew would certainly show through
tion

S tuart seemed always striving for quality,
and his success in this direction is well
known. No one has ever seen a copy of
Stuart that even remotely suggested the
quality of the original, and it is safe to say
that there is hardly a forged Stuart on
of the fact that there

is

a

tremendous demand for his portraits at
It seems fair to believe
that a forger would have more of a contract on his hands than he would care to
assume if he should try to deliver a few
well aged yet glowing portraits by Stuart.

the present time.

In these days,

when

difficulty

is

ex-

gave evidence of

unsurpassed.

were made
of the

few of the painters of yesterday who
reward the conscientious student so

richly as Gilbert Stuart.

H. E. T.

Hardly

P

use

of sun-

dried brick or rubble construction
in

her architecture, as a part of her

from the nations who preceded
This offered unusual opportunity

heritage
her.

tiles

of the finest of these

in

in the days
Sultanabad and of

Persia,

of

glories of the country.

less

kingdom of the Medes, and which occupied
the same site.
It is of interest to

Museum

dating

They were

from

note the recent accesof

the

two

tiles

XHIth

from

this

century.

parts of a decorative frieze,

with an underglaze inscription raised in
relief.

The background is of a deep rich
The tiles are still

lapis-lazuli blue glaze.

enriched by an elaborate over-

glaze decoration of arabesques and floral

TILES.
the

fondness for

important was the city of
Hamad an, whose lineage dated back to
the city of Eckbatana, the capital of the

further

received

their

Some

Mongols

site,

ERSIA

floors.

in the period before the rule

when the riches
Rhages were the

craftsmanship and the handling of
detail so as to express character, there
tion of

HAMADAN

and

by producing examples which for workmanship and decorative effect are quite

sion to the

will

Gustav Radeke

sign and quality on the walls

perienced in developing a proper apprecia-

are

XIII Cen.

Gift of Mrs.

In accepting this opportunity the Persians

the finished painting.

sale in spite

HAMADAN TILE

for the use of tiles of great variety of de-

red and white enamel
Both in design and technique
the tiles are worthy examples of Persian
work, which was essentially a decorative
and industrial art in all of its phases.
These tiles were given to the Museum by
l. e. r.
Mrs. Gustav Radeke.

ornament
and gold.

in yellow,
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NOTES.
Fall Exhibition of American

—

Painting. The Annual Fall Exhibition
of recent American painting which was
open to the public from October 25th to

November

23d, presented a well-balanced

group of distinguished canvases by

well-

known artists. Many of the paintings
there shown had been features of very important exhibitions elsewhere in America,

and the public eagerly availed themselves
of the opportunity thus presented to see

Among

them.

the

represented

artists

George Bellows, Frank W. Benson, Charles Bittinger, George de Forest
Brush, Emil Carlsen, Mary Cassatt, Elliott
were

Arthur B. Davies, Joseph
Frederick C. Frieseke, Childe
Flassam, Albert Herter, William C. Loring,
E. L. Macrae, Gari Melchers, Van DearDaingerfield,

De Camp,

ing Perrine, Albert F. Schmitt,

Eugene

E. Speicher, Ernest Lawson, Edmund C.
J. Alden Weir, and John F. Weir.

Tarbell,

Among

the paintings of unusual interest

were the “ Polo Crowd ” by George Bellows, “Gray Day on the River” by
Frieseke, and “Jerome” by George de
Forest Brush.

Several of the paintings

the exhibition

in

came from

private col-

lections at or near Worcester.

exhibition

of this

That an

quality should follow

one so important as the Colonial Exhibition is indeed a matter of which our many
friends may well be proud.

Bakst Exhibition. — The
terest of

Design

of

wide

in-

the schedule of exhibitions for

the present museum-season is still further
enhanced by the announcement that the
work of Leon Bakst will be featured in

This exhibition
is not the same as that which toured the
country last year, but is one which will
the galleries in January.

—

Exhibi-

tion.
The work of Miss Helena Sturtevant and of Mr. Leslie P. Thompson was

on

view

the

in

November

30th to

special

work

Sturtevant’s

galleries

December
in

oils

13th.

from
Miss

and pastels

presented a wide variety of interest as to
subject, ranging from landscape to por-

That of Mr. Thompson showed

traiture.

appreciation of tonal quality, a delicate
sense of color, a feeling for Oriental treat-

ment of

and a

detail,

The

ject.

exhibition

like interest of sub-

was opened with a

which function the friends of the
of the artists enjoyed the
opportunity of meeting the artists and seeing the paintings under these pleasant
tea, at

Museum and

auspices.

— The

Library.

Library of the instituexpansion of service,
and has added many notable books to its
already important collection of volumes
tion

on

continues

art.

its

Among

these might be mentioned

the Catalogue of the collection of paintings

and some other art objects belonging to
John G. Johnson, Esq.; Catalogue of the
collection of Miniatures, the property of J.
Pierpont Morgan, Esq.; Catalogue of the

Morgan

collection of Chinese porcelains
Miniature painting of Persia, India and

Turkey, by

;

F. R.

Martin;

The

Leon Bakst, by Arsene Alexandre

;

art

of

Hotels

Maisons de la Renaissance Francaise,
by Paul Vitry; Dictionnaire de l’architecture, Viollet-le-Duc and Old Silver of
American Churches, by A. E. Jones.
et

;

Laurence Binyon Lecture. — The
first

of the lectures of the

Rhode

Island

novelty of the designs and the genius there

School of Design was given on December
An audience which filled Memorial
3d.
Hall greeted the speaker, Mr. Laurence
Binyon, who lectured on “ The Art of
Asia.” Mr. Binyon is the assistant keeper
of Prints in the British Museum, and art
The percritic of the Saturday Review.

expressed deserve the close consideration

sonality of the lecturer, the clear discus-

of everyone.

sion of the

bring to the visitor
the

work

many new

of this versatile

features of

artist.

The

strange blending of Oriental and Gothic
spirit,

the Eastern handling of colors, the

many

features of artistic ex-

Rhode Island School

Bulletin of the

pression in the Orient, and the unusual

which were shown, all aided in increasing the wide interest in the Art of the
Far East. Mr. Binyon has rendered a
great service in bringing his enthusiasm and
knowledge to so many lovers of art in
America.
slides

Sunday Docent Service. — Following
custom of previous years, the School
Design is offering to the public the
series of Sunday docent talks, which are
the

Museum

at 3

o’clock on

Sunday afternoons from De-

cember 6th

to the 28th of

March, inclusive.
awakening the same widespread interest that was shown last year,
and offers an unusual opportunity to be-

The

series is

come

familiar with the wealth of material

in the galleries of the

Etchings by

School of Design.

L. G.

Hornby.— A small

and timely

interest was
shown in the autotype room of the Museum in December.
Here were hung
some of the recent etchings of Mr. Lester
G. Hornby, a former student in the School

exhibition of direct

of Design,

etchers

of

and now one of the leading
country.

the

dealt with views in

The

subjects

Rheims, including the

Cathedral, and with picturesque glimpses

Marne

Design
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men already trained in
our schools and universities is great. It
will be a gratification to the people of
America to see the fine work accomplished
give to talented

by the Academy

that they have supported

for so long a time.

—

Mr. Richard A. Canfield.
The
Rhode Island School of Design with other
Museums has lost in Mr. Richard A. Can-

of

given in the galleries of the

of

field

His famous collecby Whistler, loaned for ex-

a generous friend.

tion of paintings

hibition here in 1907,

gave

to

Providence a

rare opportunity for aesthetic enjoyment.

At

this

time the exhibition galleries were

decorated at Mr. Canfield’s expense to

form a harmonious background for the
exquisite paintings.

In 1910 he enriched

the School of Design Library with

many

and beautiful books.
His collections were made with great
discrimination and taste, and were loaned
to museums most generously and unostenrare

tatiously.

His

fine spirit of helpfulness

shown

in the scholarship

was

also

given by him to

a talented student in the School, and continued for a

number

of years in

New Y ork

and Paris with the request that the student
should not be informed of the source of
the scholarship.

and of Paris. Most
were made in Europe during last July, and so were interesting both
from the historical and artistic point of

ber of students enrolled in the regular

view.

classes this year

of the

valley

of the etchings

Progress in the School. — The num-

there

American Academy in Rome Exhibition.
The American Federation of

—

Arts has brought together and loaned to
the Rhode Island School of Design for its
initial

exhibition in

tion of the

work

America a

fine collec-

in Architecture,

Sculpture

and Painting made by students and fellows
of the

American Academy

in

Rome.

The

plans for the new buildings of this splendid institution were among those shown.

The opportunity

that the

Academy can

is

is

883.

Besides these

a class of 25 which comes from

the Doyle Avenue Grammar School for
manual training.

The

plans for the

new

building for the

Department of Textile Design have been
completed, and it is hoped that the new
building will be finished before the commencement of the next School year. The
Rhode Island School of Design asks for
the generous cooperation of the manufacturers of

make

this

traditions

Rhode

Island in

its

effort to

Department equal to the
and ideals of the state.

finest
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OFFICERS
Gustav Radeke
Theodore Francis Green
Mrs.

Howard

.

M. Rice

Stephen O. Metcalf

President
Vice-President
Secretary
Treasurer

Earle Rowe

L.

Director

Twenty-five

expiring 1920

Term

Gustav Radeke, Jesse H. Metcalf

expiring 1918
L. Clark,
expiring 1917

Howard
Term

Term

G. Alder Blumer,

M.D.

expiring 1916

Howard
Term

Hoppin,

Harald W. Ostby

expiring 1915

Howard

O. Sturges,

5 p.

m.

admission to

the

SALE.

Photographic copies of many of the ob-

Theodore Francis Green

Shaw King,

Miss Lida

cents

PHOTOGRAPHS ON

expiring 1919

Mrs.

to

on Tuesdays, Thursdays, Saturdays and
Sundays.
Free transferable tickets admitting four
persons on pay-days are sent to all members of the corporation.
Art students
and artists, on application to the authorities, may obtain free tickets of admission
for pay-day.
Teachers with pupils of
both public and private schools will be
admitted without payment upon applica-

Henry D. Sharpe
Term

2

tion.

TRUSTEES
Term

open from

is

daily.

museum is charged on Mondays, Wednesdays and Fridays and the museum is free

Providence

Entered as second-class matter January

Design

of

jects belonging to the

the

Howard M. Rice

museum, including

photographs of the Pendleton Collection
of furniture, are on sale at the entrance to

museum.

PUBLICATIONS.

EX-OFFICIO
His Excellency Governor R. Livingston Beeckman
His Honor Mayor Joseph H. Gainer
Commissioner of Public Schools, Walter E. Ranger
The Superintendent of Providence Schools, Isaac O.

Winslow
of Brown University, William H. P.
Faunce
Professor William Carey Poland, of Brown

Four quarterly

bulletins are issued

and

are sent free of charge to the members,

and, on written request, to alumni of the

President

institution.

The year-book

University

Charles Francis, of State Board of Education
Judge Frederick Rueckert, of State Board of EduE.

of the school containing

detailed information regarding

its

many

and presenting conditions of admission and a list of the courses given in

activities,

cation

Librarian of Providence Public Library,

Foster

William

E.

MEMBERSHIP

Honorary Members
Governing Members

its

several departments, will be forwarded

free of charge to prospective students and
for Life,

who pay

at

one time

$ 100.00

Annual Governing Members, who pay annual dues

of

$10.00

Annual Members, who pay annual dues

others
tion

who

and

its

are interested in the institu-

work.

of $3.00

COPYING.

ADMISSIONS.
Hours of

Opening. — The

Permission
galleries

are open to the public on every day of the

Thanksgiving
Day, Christmas Day, and the Fourth of
From July ist to September 15th
July.
the hours are from 1 to 5 p. m. on week
days and from 2 to 5 p. m. Sundays from
September 15th to July ist the hours are
from 10 A. M. to 5 p. m. week days and
from 2 to 5 P. M. Sundays. The Pendle-

year, with the exception of

;

to

galleries of the
in the office.

copy or photograph

museum may be

Such permits

in the

obtained

will

not be

issued for Sundays or legal holidays.

LIBRARY.
The Library

contains

2,545

volumes,

mounted photographs and reproductions, 1,462 lantern slides, and about
During the months of
1,066 postcards.
June, July and August the library is closed.
14,252

